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Boston University School for the Arts 
Music Division 
-presents-
THE DROTTNINGHOLM TRIO 
DAN LAURIN, guest artist, recorder 
KARI OTTESEN, guest artist, baroque cello 
MARK KROLL, faculty artist, harpsichord 
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Friday, October 6, 1995 at 8:30 p.m. 
The Tsai Performance Center 
685 Commonwealth Avenue 
Boston, Massachusetts 
I!' 
THE DROTTNINGHOLM TRIO 
DAN LAURIN, guest artist, recorder 
KARI OTTESEN, guest artist, baroque cello 
MARK KROLL, faculty artist, harpsichord 
Friday, October 6, 1995 
8:30p.m. 
PROGRAM 
11.e Suite in B Minor from Sonates a violon seul et suites 
pour la flute traversiere (Paris, 1711) 
Prelude L'aimi de Mr . de la Barre 
La Chauvet 
Sarabande La Descocteaux, Grave 
Gavotte en Rondeau .La Rochelloise, Gay 
Gigue La Fiedeau 
Dan Laurin , voice flute (tenor recorder in d) 
Kari Ottesen, baroque cello 
Les Folies d 'Espagne 
arr. Dan Laurin 
Mark Kroll, harpsichord 
Dan Laurin, voice flute 
Sonata Seconda in B minor from Troisieme Livre de Sonates 
(Paris, 1740) 
Andante e spicato 
Allegro 
Minuetto 
Dan Laurin, voice flute (tenor recorder in d); 
Kari Ottesen, baroque cello 
Mark Kroll, harpsichord 
-Intermission-
Two Pieces for a solo instrument 
Trotto 
Saltarello 
Antoine Dornel 
(ca. 1685-1765) 
Marin Marais 
(1656-1728) 
Michel Blavet 
(1700-1768) 
Anon . 
(14th century) 
Bravade and Courante from De Fluyten Lust-ho/ Jacob van Eyck 
(1589-1657) 
Dan Laurin, renaissance recorder 
Sonata No. 5 in C minor from Jean-Baptiste Loeillet de Gant 
(1680-1730) ~ XII Sonatas or Solos 
Adagio 
Vivace 
Largo 
Allegro 
Sonata Sesta (1716) 
Largo 
Allegro 
Allegro 
Allegro 
Dan Laurin, alto recorder 
Kari Ottesen, baroque cello; 
Mark Kroll, harpsichord 
PROGRAM NOTES 
Francesco Maria Veracini 
(1690-1728) 
Tonight's program centers around what is often referred to as the 'second golden 
age of the recorder,' a period spanning roughly from 1680 to 1750. The closing of the 
first so-called golden age in the middle of the 17th century saw the supplanting of the 
Renaissance recorder, with its wide measurements and warm overtones, by a modified 
~ strument that provided bright overtones and an expanded tonal range . This new 
.. pproach gave focus to the alto recorder as solo instrument and spurred many 
composers in England and on the continent to a renewed vigor for this venerable 
member of the wind family. 
Antoine Domel, organist and composer in France, is best known for his 
compositional activities as maftre de musique at the Academie Franfaise . 
Unfortunately, very little of his work survives today. We are very fortunate, though, to 
have the Suites, Opus 2, written for either flute traversiere avec la basse (as given in the 
first edition, Paris 1711) or the 'voice flute' (tenor recorder ind), which shall be heard 
this evening . The suites in this volume are dedicated to a pupil of Fran~ois Couperin 
and show off very well the grand siede style in a manner similar to such 
contemporaries as de la Barre, le Romain, and Philidor . 
Marin Marais, weJI known for his viola da gamba compositions (especiaJiy with 
the efforts of such current performers as Jordi Savall and the film Tous les Matins du 
Monde), would undoubtedly be pleased by the arrangement we are to hear of the 
much-beloved (in Marin's day) Les Folies. 'Folia' commonly translated from the 
Portuguese as 'mad' or 'empty-headed,' was a sort of dance tune which originated 
sometime in the fifteenth century. As it was invoked frequently through the years it 
underwent many changes, the principal of which are a slowing of the form and a 
moving of the accent from the first to the second beats . LA Folia has been employed in 
addition by such composers as Vivaldi, Corelli, Alessandro Scarlatti, and CPE Bach. 
Michel Blavet's Troisieme livre de sonates appeared in 1740, the same year as -
the debut of Coustou's Les chevaux de Marly and Chardin's Le Benedicite . In this 
book we find five of the total eighteen of Blavet's classical monothematic sonatas. 
These works are essentiaJiy Italianate in their figuration and harmonic scheme, and 
harken to such contemporaries as Bartasi or Bononcini with a sometimes surprising, 
sometimes delightful verisimilitude . Here are works calculated to appeal to that 'noble 
simplicity' so beloved by those generations under the sway of Rousseau before the 
appearance of 'Madame La Guillotine .' 
Jacob van Eyck's magnum opus, De Fluyten Lust-ho/, is the largest extant 
compilation of works for wind instrument by a single composer . To wander through this 
musical garden is to witness first hand the changing of tastes and styles brought about 
by the 'second golden age.' The collection consists of a diverse assortment of material 
ranging from psalms and sacred melodies to 'profane' tunes to purely instrumental 
pieces such as those we are hearing tonight. 
Jean-Baptiste Loeillet de Gant (aka John Loeillet), who is not to be _ confused 
with his cousin Jean-Baptiste Loeillet (born 1688), or his brother Jacques Loeillet (born 
1685), is probably the most distinguished of his family. He worked in London as 
composer and oboist from 1705 until his death in 1730, and is generally considered to 
have shown a harmonic aptitude lacking in his brother and cousin (though the works of 
the three are largely inseparable stylistically). The fifth sonata in C minor belongs to 
one of two sets of twelve which the composer brought out in England for the publisher 
Walsh and is fairly typical of what might be called the Loeillet style en masse. 
Francesco Maria Veracini, like Dorne), was not principally known as a wind 
player, but rather as a violinist. Upon the accession of Frederich August II, Veracini, 
native of Florence, dedicated his first work,Sonate a Violino, o Flauto solo, e Basso, to , _/ 
the new Elector of Saxony . The manuscript to this set of sonatas is still extant and 
resides in the Saxon National Library at Dresden. Veracini composed these works 
when he was 26 and had already achieved renown as a proponent of the new style in 
which the 'second golden age of the recorder' played such an important role . 
David Polan 
MEET THE ARTISTS 
Dan Laurin is one of Scandinavia's most versatile musicians. At the age of 19 he 
received his diploma with the highest possible marks, having studied at the Funen 
Conservatory of Music in Odense, Denmark. A couple of years later he made his very-
successful debut in Copenhagen. 
Having received several international awards, Dan Laurin is in great demand as a 
soloist. He presents numerous solo concerts per year as well as performing with the 
~ ·?ttningholm Baroque Ensemble and his own Trio Barock Modern . 
Dan Laurin is a committed representative of contemporary music . He has made a 
number of premier performances and collaborates frquently with composers 
representing different musical styles . 
Mr. Laurin has to his credit several praised TV, radio, and CD/record productions. 
He is a senior lecturer of the recorder and interpretation at the Funen Conservatory. In 
1993, he was appointed professor of recorder in Bremen, Germany . He frequently 
conducts masterclasses in Scandinavia and Europe as well as Australia . 
Dan Laurin 's recording contract with the BIS label will result in three to four 
releases every year for at least four years. His recording of the Vivaldi Concertos with 
the Drottningholm Baroque Ensemble has won world-wide acclaim . 
Kari Ottesen trained at the Swedish Radio School of Music Edsberg under Erling 
Bionda! Bengtsson (solo playing) and Lars Fryden (chamber music). She is the 
recipient of the coveted Kirsten Flagstad Scholarship. Her later work includes 
scholarship studies with the famed baroque cellist Anner Bylsma in Amsterdam. 
Following her training, she was for several years a freelance performer with various 
symphony orchestras and then began to specialize in the Baroque cello . She was 
inspired to do so partly by her studies with the Dutch cellist Jaap ter Linden and with 
Arnold Ostman at the Vadstena Academy. As principal cellist of the Drottningholm 
Court Theater in Stockholm, Ottesen's opera and chamber music performances have 
been acclaimed and three of her Decca opera recordings awarded the Grand Prix du 
Disc. As a member of the Drottningholm Baroque Ensemble, the Baroque Modern 
and Trio Drottningholm she has appeared in concert throughout Europe, the U.S., 
Mexico, Australia, Japan, China and more than a dozen other countries . She has 
served on the faculty at the European College for Baroque Interpretation in Berlin and 
as Performer at the University of Music in Stockholm. Ms. Ottesen has made over 25 
recordings on LP and CD, as well as numerous TV and radio broadcasts. 
Mark Kroll has been acclaimed as one of the finest harpsichordists of his 
generation . He has performed throughout North and South America and Europe, and 
has made numerous recordings of music by Bach, Handel, Couperin, Royer, Balbastre, 
de Falla, Schubert and Scarlatti. He also served as harpsichordist for the Boston 
Symphony since 1979, and has appeared on several of their recordings, including the 
forthcoming Philips release of Britten's Phaedra with Jesse Norman . 
Mr. Kroll has been particularly active in Europe during the past seasons, and 
recently returned from another tour in Germany which included recitals in the "Bach 
cities" of Leipzig and Ohrdruf . Mr. Kroll's publications include chapters on 18th-
century French music and 17th-century keyboard music for Schirmers, as well as for 
the general reader . He has served as Visiting Professor in Germany, Italy, Croatia and 
Yugoslavia, and is Professor and Chairman of the Department of Historical 
Performance at Boston University, where he directs the Early Music Series. 
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The School for the Arts welcomes your support to help continue these concerts. 
Further infonnation regarding gifts to the School may be obtained from: The 
School for the Arts Development Office, 855 Commonwealth Avenue, Rm. 203, 
Boston, MA 02215 (617) 353-7293. 
